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A BROTHERTON ROOM

Displayed with the recent exhibition of Acquisitions of the Year were a
number of objects lent by Mrs. McGrigor Phillips (Dorothy Una RatcliH'e)
from Temple Sowerby Manor. This lovely Westmorland House has been taken
over by the National Trust. Its delightful gardens and woodland sanctuary
for birds will shortly be opened to the public. But the contents of the house
have been temporarily dispersed, mostly in the West Riding of Yorkshire.
This collection of works of art was made by Lord Brotherton. During the
next few years people in Leeds, Bradford, Harrogate, Ripon, and other places
with which Lord Brotherton was associated will be able to enjoy the pictures,
furniture, sculpture and other objects brought together by him.
While most people in Yorkshire remember him as the collector of books

and manuscripts which form the basis of the Leeds University library bearing
his name, few know of his collecting activities in other fields. It was a catholic
taste which he indulged with real discernment to bring together works of art
of all kinds and periods. It was not, like so many collections, a vast accumula-
tion of related objects. Its chief interest lay in its diversity and the individual
appeal of the many fine objects.
The loan to Temple Newsam included furniture, fans and sculpture. The

two important marble groups by Wyatt and Theed are the subject of a separate
article in this issue. But also included in this group of sculpture is a pair of
firedogs in the form of life size, recumbent Italian greyhounds very sensitively
modelled in bronze.
The furniture is late eighteenth century English, and all the pieces are

characteristic examples of the "Age of Elegance." These include a sideboard,
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PORTRAIT OF A MAN Oil on canoas 30" X 25"
BOUGHT FROM CORPORATION FUND

SCHOOL OF VAN DYCK
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a circular centre table, a side-table, and two pairs of armchairs. They are of
painted satinwood with some gilding and all are exquisitely designed. The
paintings on these pieces, which include flowers, portraits, and classical
subjects derived from Italian sources, are of extraordinarily fine quality. There
is a little display cabinet which has already come to be regarded as one of the
most charming pieces on display in the house.
The six eighteenth century fans are of French origin, five of them painted,

and one of Valenciennes lace, with handles of tortoiseshell and silver filigree,
of delicately carved ivory and mother-of-pearl.
Most of these objects are shown together in one room with two portraits of

Mrs. Phillips which were given previously. They make a most satisfying and
delightful ensemble. Eventually other objects are to be added in order that
one room at Temple Newsam can be completely and appropriately furnished
with choice pieces which together will illustrate the taste, and commemorate
the name of a man who was one of the great benefactors of the city.

PICTURES FOR SCHOOLS

During the last few years efforts have been made to organize a scheme for
the circulation of pictures to schools in the city. Now, with the full co-operation
and financial support of the Education department, a collection is being
brought together for this purpose. Original paintings and drawings, as well as
lithographs and other reproductions, are being carefully selected by a small
committee and bought for the collection. In addition a certain number of
pictures specially suited to the purpose are being lent from the Art Gallery
permanent collection.
This selection has two main objectives in view. First, to furnish the schools

with pictures which should be decorative and stimulating from a purely
aesthetic point of view. Second, to arouse among the older pupils an interest
in the history of art. There is little doubt that to live in the atmosphere of
works of art during one's most impressionable years is the surest way of
developing an appreciation of them, and so far the schools of Leeds are not
well catered for in this direction.
In order to give the public and the teachers some idea of the kind of pictures

which have been selected, there will be an exhibition of the collection at the
city Art Gallery in July. For the time being it will not be possible to supply
all schools. We shall continue to add to the collection until this is possible, but
the first distribution to be made for the opening of the summer term will be
to secondary modern schools.
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Mr .Norman Lupton

COLLECTOR AND BENEFACTOR

There can be few people who have derived greater joy and satisfaction from
building up an art collection than the late Norman Lupton who died in
Dorset on February 23rd. To him, as to his sister Agnes who pre-deceased
him by three years, collecting was an absorbing passion. Theirs was not a
haphazard accumulation but a discriminating selection of material, backed by
real taste and a very wide knowledge, which succeeded in bringing together
what will always be known as the Agnes and Norman Lupton collection.
Mr. Lupton and his sister were members of a famous Leeds family which

has contributed greatly to the development of the city and the welfare of its
citizens. For many years Norman Lupton was associated with the firm of
Joshua Buckton &. Company, Engineers; prior to the early twenties he lived
at Malton but on retirement left Yorkshire for Dorset. It was here in the
nineteen-thirties that they employed John Procter, the Leeds architect, to build
a house which was revolutionary in design and planning. This structure,
though it appears outwardly somewhat incongruous in the rolling landscape
of Dorset, has an interior which is admirably planned for comfort, convenience
and as the ideal setting for the collection which they brought together. The
initial inspiration for collecting came to them from their cousin, Charles
Lupton, who was an eminent citizen of Leeds and Lord Mayor in 1915.
Charles's enthusiasm for establishing a really important gallery in Leeds was
partly responsible for the scheme prepared by John Procter which, owing to
the war, got no further than the drawing board and the scale model now in
the Art Gallery.
The collecting of English watercolours seems to have attracted members of

the Lupton family and many lovely examples are still to be found in the
possession of its members. English watercolours and drawings first attracted
Agnes and Norman Lupton and over many years they brought together over
four hundred and fifty watercolours and drawings to make one of the finest
private collections in the country. In addition to the well known masters, they
also bought the better works by minor artists as well as those of distinguished
amateurs. But though watercolours form the major part of the collection, they
had a wide interest in the arts, and paintings, furniture, ceramics, embroideries
and silver came within their scope.
Amongst their greatest friends were the artists Francis Dodd, Ernest Procter

and P. Wilson Steer. They lived in an atmosphere of art and were themselves
both highly accomplished —Norman as a painter and Agnes as a needlewoman.
During the last few years of his life, Norman Lupton's interest was directed

[continued on Page 24
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Some Recent Acquisitions

FURNITURE
The opportunity of acquiring an outstanding treasure of national importance

all too rarely comes the way of a provincial museum. When it does there is
satisfaction to be gained from the knowledge that we are playing some part in
saving an important object for the nation as well as adding to the glory and
interest of our own collection. The quality of the furniture at Temple Newsam
is of a high standard, but there are few outstanding pieces in the permanent
collection. The exceptions are the Long Gallery suite, the late seventeenth
century settee and daybed from Hornby Castle, and the Tugwell cabinet.
Until 1952 the work of Thomas Chippendale, who was born at Otley, was

not represented by any piece which could be definitely ascribed to his factory.
The large library table in the "Gothic" manner, illustrated in Vol. 5, No. 17,
was the first authentic Chippendale piece to be included in the collection. Now
comes a kneehole writing table in his more elegant French style. It is one of
the more exquisite and unique products of the Chippendale factory. The desk
was made for Lord Crewe but so far no documentary evidence has been found
to substantiate this. The design and construction are unusual. The body is
of mahogany with the top veneered in partridge wood and a satinwood band.
The canted corners are veneered with satinwood on which are mounted
elaborately carved mahogany swags surmounted by the Crewe crest. Similar
treatment is given to the apron over the kneehole, and to the handle plates
which are also carved in mahogany on a background of satinwood.
This piece, which has now been bought from the Harding and Corporation

Funds, will give pleasure to all those who enjoy fine furniture and it will add
grace and interest to our collection.

Also purchased from the Corporation fund is the pair of candle sconces in
carved and gilded wood which have now been fitted in the Darnley room.
Although it is not possible to ascribe them to a particular maker, they are
very like the work of Benjamin Goodison who flourished between 1727 and
1767 when he was making furniture for the Royal Palaces at Hampton Court
and Windsor and also for the Earl of Leicester at Holkham.

PAINTINGS AND DRAWINGS
The acquisition of the large canvas of Ullsooater from Gorjobarrooo by Julius

Ca:sar Ibbetson has put us in possession of what is perhaps the most important
painting by this Leeds-born artist. It is the largest picture known to have been
painted by him and has only recently come to light. When Miss Rotha Mary
Clay published her book on Ibbetson in 1948 she was unable to trace this

Page 6



KNEEHOLE WRITING DESK Mahogany, partridge-toood and satin-mood. Height 33$" CHtr FENDAl.E c. 1760
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picture. It is signed and dated 1801 and was shown in the Royal Academy
the same year. Despite its size the scale and handling is well sustained
throughout, and has no feeling of being a "blown-up" small picture. The
group in the foreground includes members of Ibbetson's family—his wife Bella
and her parents who are recognizable from the small picture, 7he Artist'
Cottage at Masham, which is also at Temple Newsam.
A very charming picture by another Leeds artist, C. H. Schwanfelder

(1773—1837) has been given by Mrs. J. Town. It is a delightfully naive
composition of Two Children of the Radford Family on a Pony. This picture has
an interesting link with the group of pastel portraits of the Radford family by
John Russell R.A. which are also in the collection.

The Portrait of a Man, here reproduced, has been bought out of the Corpora-
tion Fund, and came from the collection of the Duke of Bedford. In the
catalogue of that collection it is described as a portrait of Endymion Porter
by William Dobson (1610—1646). The authorities of the National Portrait
Gallery have discovered that the picture came originally from Cople House
in 1842. It is obviously not Endymion Porter, nor is it by Dobson. It is very
near to Van Dyck and can be ascribed to an artist of the Low Countries.
The association with Cople House suggests that this may be a portrait of Sir
Oliver Luke, father of Sir Samuel who was the original of Samuel Butler'
Hudi bras.
One aspect of English painting which has not received anything like adequate

recognition is that of the naturalist painters of the eighteenth century. Other
aspects of the essentially English art of watercolours have received the due
measure of attention from art historians and biographers, but the painters of
birds, flowers and insects like George Edwards, Charles Collins, Isaac Spack-
man, Peter Paillou and others have been badly neglected. Their contribution
to English art was an important one. It is with satisfaction that one finds that
in his recent book on Early English Watercolours Mr. Iolo Williams has acknow-
ledged that contribution. No collection of English watercolours is complete
without some such examples, and we are glad to have acquired two characteris-
tic pictures of birds by Charles Collins (d. 1744). These, A Vulture and A Pigeon,
are from a set of twenty. One of them is signed and dated 1741. They are
beautifully drawn, meticulously accurate in colouring, and yet they have a
most satisfying decorative quality.
Mr. Guy E. Knowles has given five drawings by Alphonse Legros (1837—

1911); three figure studies and two landscapes. The latter are of superb
quality bearing a very close relationship to the etched work by which Legros
is best known. He came to England in 1866 and might be described as joint
master with Sir Frank Short of the school of etchers which arose in this
country during the latter years of the last century.
An addition to the collection of drawings by Phil May (1864—1903) has

been made by Sir James Croysdale, a pen and ink sketch? he Vicar and Hodgkins.
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ULLSWATER Oil on canvas 58" x 82]."
BOUGHT FROM THE CORPORATION FUND

J. C. IBBETsoN (1759-1817)
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PIGEON CHARLE'OLLINS (d. 1744) VULTURE
Gouache 19" x 14"

BOUGHT FROM CORPORATION FUND

CHARLES COLLINS (d 1 744)
Gouache 20";" N



R.J. Wyatt anct William Theed

TWO NINETEENTH CENTURY SCULPTORS
HUGH HONOUR

Mrs. D. H. McGrigor Phillips has kindly lent to 7emple Xewsam House two pieces
of statuary in white marble, one by R. j. Wyatt, the other by William 7heed.

Richard James Wyatt was born in Oxford Street, London, on May 3rd,
1795, the son of a carver and gilder, Edward Wyatt (1757—1833). He was a
member of the Wyatt family which contributed so much to the arts in nine-
teenth century England, and was cousin to the sculptor Matthew Cotes Wyatt.
Articled to Charles Felix Rossi, sculptor to George IV and William IV, he
also studied at the Royal Academy where he had a distinguished career and
won two medals. When Antonio Canova was visiting England in the autumn
of 1815 Sir Thomas Lawrence introduced the young Wyatt to him. Canova
was much impressed with his abilities and invited him to work in his studio
in Rome. He exhibited at the Royal Academy a judgement of Paris in 1818
and a monument to Lady Anne Hudson in the following year. In 1821 he
left England and after a few months in Paris, where he worked under Francois
Joseph Bosio (1769—1845) the court sculptor, he proceeded to Rome. He is
always said to have been a close friend as well as a disciple of Canova who
died the year after Wyatt reached Rome. Another English sculptor, John
Gibson, was working in Canova's studio and the two young men formed a
close and lasting friendship.
Like Gibson, Wyatt soon settled permanently in Rome where he worked

until his death, returning to Fngland only once, in 1841, when Queen Victoria
commissioned him to execute a figure of Penelope. From 1831 until his death
he was a frequent exhibitor at the Royal Academy and his work was in high
demand though he never became an Academician. He possessed the most
admired of Victorian virtues, industry, and the writer of his obituary in 7he
Art journal records that "in the summer, long before five in the morning, he
was to be seen on his way to the Cafe Greco, where artists of all nations
assemble; and in winter, long before daylight, he was to be seen in the same
place, reading the papers by the light of a taper." The hours of light were
spent entirely in his studio. He died, a bachelor, on May 29th, 1850, and was
buried in the Protestant cemetery where Gibson erected a monument to his
memory some years later.
The figure lent to Temple Newsam by AIrs. McGrigor Phillips is signed

"R.J.WYATT fecit/Rome" and was exhibited at the Royal Academy in 1849
(No. 1196) where it was described in the catalogue as A JVjrmph ofDiana taking
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NYMPH OF DIANA Italian marble, height 55"
LENT BY MRS. D. U. MBGRIGOR PHILLIPS

R. J.WYATT (1795-1850)
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a thornfrom a greyhound'sfoot. According to Mr. Rupert Gunnis it was executed
for Lord Charles Townshend for whom Wyatt had done other work. The
critic of The Art journal called it a "realization of the incident without poetical
allusion. The nymph is seated, holding the foot of the dog, which expresses
pain; her features, however, do not indicate the feeling with which a woman
would aflord similar relief to a suffering animal. The figure is semi-nude and
very appropriately adorned, rather with the grace of simplicity than with
qualifications more aspiring." These remarks are characteristic of the sculp-
tural criticism of the time. The critic of The Athznceum, who appears to have
been a champion ofWyatt, was prepared to treat the group simply as a piece
of sculpture and consequently his remarks are more perceptive: "Placed in the
foreground of the Exhibition is a group which fulfils all the conditions of its
own design and is a work (accepting those conditions —which are not the very
highest) of the best order of sculpture... More exquisite and finished model-
ling cannot be conceived. There is no side on which it is viewed that does not
present a beauty... The work is a perfect lyric." The woman is carved
under the influence of Canova. The most distinctive feature of this statue is,
however, the beautifully carved greyhound. Wyatt had a fondness for these
dogs and included them in more than one of his compositions.
The other figure lent by Mrs. McGrigor Phillips is of Narcissus by William

Theed the younger and shows the influence of Canova's great rival, Albert
Thorwaldsen (1770—1844), a Dane who also had a studio in Rome. Theed was
born at Trentham in Staffordshire in 1804. After studying under Edward
Hodges Baily and at the Royal Academy he left for Italy in 1826 and entered
Thorwaldsen's studio. He subsequently studied under Gibson, Wyatt and

. Tenerani. The Prince Consort commissioned him to execute narcissus at the
Well and Psyche Lamenting the Loss of Cupid for Osborne House. He was a
frequent exhibitor at the Royal Academy where The Prodigal Son (1847) was
one of his best received works. The colossal statue of Sir William Peel at
Calcutta and the figure of Sir Robert Peel in Huddersfield are both by him.
He was also responsible for the allegorical group representing Africa, on the
Albert Memorial. After a long and successful career he died in London in 189'..
The figure of Narcissus is signed "W. THEED/ROMAE" and seems to be

identical with the one he exhibited at the Great Exhibition of 1851 (Court
XXX, No. 79); an engraving of it was published in The Art journal. Showing
a naked boy leaning on a spear and looking down by the stump of a tree
which has at its roots a small clump of narcissus, it has an air of sentimentality
derived from Thorwaldsen. Although it is well and delicately carved it has
neither the subtlety nor the movement ofWyatt's figure.
A comparison between these two figures shows clearly the two main streams

of tradition in nineteenth century sculpture, derived respectively from Canova
and Thorwaldsen. Whereas Canova's neoclassicism was strongly influenced by
the traditions of Italian sculpture, from which he reacted, Thorwaldsen's is,
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LEEDS ClTY ART GALLERY
OPEN DAILY 10-30 to 6-30; SUNDAYS 2-30 to 5-0

JUNE 1 to
JUNE 6 COSTUME TABLEAUX

Parades of historical costume reproductions organized by the City
Entertainments Officer,
June 1st, 3rd, 4th and 5th at 7 p.m.
June 6th at 3 p.m. and 7 p.m.

JUNE 27 to
JULY 11 PICTURES FOR SCHOOLS

A selection of pictures intended for circulation to schools in the
city.

SEPTEMBER 19 to
NOVEMBER 1 YORKSHIRE ARTISTS

The biennial exhibition open to all artists born, resident or trained
in the county. The closing date for entries is September 5th. Forms
may be obtained by applying to the Director, Temple Newsam
House, Leeds.

TEMPLE NEWSAM HOUSE

JULY 25 to
AUGUST 23

OPEN DAILY, INCLUDING SUNDAYS
May to September 10-30 a.m. to 6-15 p.m.

Wednesdays 10-30 a.m. to 8-0 p.m.

CORONATION EXHIBITION
An exhibition of special coronation interest will be held at Temple
Newsam House. Details about this important exhibition will be
announced later.

FUTURE EVENTS

SEPTEMBER 12 Sculpture in the Home.

OCTOBER 3 to
OCTOBER 21 Watercolours and drawings from the Bradfer-Lawrence

collection.

OCTOBER 7 and Chamber Music Concerts.
OCTOBER 9 Morning concerts by the Amadeus String Quartet and

Elizabeth Schwarzkopf with Gerald Moore, will be held
at Temple Newsam in connection with the Leeds
Triennial Musical Festival. Details later.
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SOME YORKSHIRE EXHIBITIONS

Batley, Art Gallery
Hull, Ferens Gallery
Huddersfield, Art Gallery
Rotherham, Art Gallery
Brighouse, Art Gallery
Doncaster, Art Gallery
Bradford, Art Gallery
York, Art Gallery
Keighley, Museum
Wakefield, Art Gallery
Sheffield, Graves Gallery
Harrogate, Art Gallery
Harrogate, Art Gallery
York, Art Gallery
Sheffield, Graves Gallery
Batley, Art Gallery
Hull, Ferens Gallery
Scarborough, Art Gallery
Brighouse, Art Gallery
Harrogate, Art Gallery
Halifax, Museum
Rotherham, Art Gallery
York, Art Gallery
Wakefield, Art Gallery

Sheffield, Graves Gallery
Doncaster, Art Gallery
Brighouse, Art Gallery
Keighley, Museum
York, Art Gallery
Hull, Ferens Gallery
Batley, Art Gallery
Bradford, Art Gallery
Bradford, Art Gallery Dorothy
Harrogate, Art Gallery
Scarborough, Art Gallery
Hull, Ferens Gallery
Halifax, Museum
Huddersfield, Art Gallery

York, Art Gallery
Hull, Ferens Gallery
Rotherham, Art Gallery
Keighley, Museum
Batley, Art Gallery

Sheffield, Graves Gallery
Halifax, Museum
Bradford, Art Gallery
Harrogate, Art Gallery
Bradford, Art Gallery
Brighouse, Art Gallery

Contemporary Portrait Painting
New English Art Club

Dutch and Flemish Paintings
Original Colour Lithographs

Brighouse Arts Circle, Annual Exhibition
English Water Colours and Drawings

60th Annual Exhibition of contemporary British Art
Durer and his contemporaries

Paintings of the Yorkshire Dales
Edmond Kapp

Drawings from the B.B.C.
French Art

Coronation Exhibition
German Expressionists

Yorkshire Photographic Union
Contemporary Painting in Wales

Works by Mona Frow
Ivor Hitchens

Coronation Touring Exhibition
Edmund Kapp

Herbert Powell Watercolours
Pastel Society

York between the reigns of the two Elizabeths
Wakefield Past and Present—

Works by Wakefield Schoolchildren

History of Wallpaper Design
Coronation Exhibition

Drawings of Sir Frank Brangwyn R.A.
English Embroideries

Drawings from the Witt Collection
Art from Local Schools

West Riding Art Clubs'xhibition
Bradford Photographic Society

Una Ratcliffe collection of early English Watercolours
Ivon Hitchens

The Artist and the Sea
Twentieth Century Sculpture

Handmade Furniture
Huddersfield School of Art

Exhibition of Coronation Robes
Paintings by Mrs. Pulfrey

Rotherham Society of Artists
Keighley Art Club

Drawings by Wyndham Lewis and Augustus John
lent by Mr. Wyndham T. Vint

L. G. Duke Collection
Designs for Opera and Ballet from Covent Garden

Works by Philip Naviasky
The Artist and the Sea
Bradford Camera Club
Royal Academy 1952

MAY
to May 9
to May 16
to May 16
to May 19
to May 23
to May 24
to June 7
May

May 2 to May 31
May 5 to May 25
May 6 to May 26
May 10 to May 18
May 10 to June 7
May 14 to June 7
May 16 to May 19
May 16 to May 30
May 16 to May 31
May 16 to June 13
May 30 to June 13
May 30 to June 16
May 30 to June 27
May 30 to June 27
May 30 to July 12

May 30 to July 18

JUNE
June 1 to June 24
June 1 to Aug. 10
June 3 to June 20
June 3 to July 5
June 9 to June 26
June 13 to June 21
June 20 to July 8
June 20 to July 12
June 20 to July 12
June 20 to July 19
June 27 to July 18
June 27 to Aug. 1
June 27 to Aug. 15

late June

JULY
July

July 4 to July 26
July 4 to July 27
July 11 to July 29

July 11 to Aug. 1
July 11 to Aug 8
July 13 to July 25
July 24 to Aug. 23
July 25 to Aug. 15
July 25 to Aug. 16
July 25 to Aug. 22
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in a sense, purer yet tinged with a northern sentimentality. Canova's figures
have greater movement and vitality than Thorwaldsen's, and, by their contem-
poraries, the former was principally praised for his statues and the latter for
his reliefs. Both these great artists have been, for some years, in an eclipse
from which Canova has only recently emerged and Thorwaldsen is still
emerging. When they are, once again, generally recognized, the works of their
successors will, no doubt, be submitted to closer scrutiny and consequent
revaluation,

PI. 1 PREPARING FOR THE CHASE A. HGNDIUs (1638—1695)
Oil on canvas, 25" x 30"

REPRODUCED BY COURTESY OF COL. PL M. GRANT
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Early English Landscapes

HUGH HONOUR

From March 14th to April 4th an exhibition of seventy early English land-
scapes selected from the collection of Colonel H. M. Grant by Professor E.K.
Waterhouse was shown at the City Art Gallery. With the exception of one
painting by Richard Wilson and two by Sir Thomas Lawrence (whose pure
landscapes are rare) the great names in English painting were intentionally
omitted. The presence of a number of pictures signed and dated by artists
who are, to-day, little known, provided an admirable opportunity to study the
history of'his characteristically English tradition. It was, moreover, possible
with reference also to works in the permanent collection and on loan to Temple
Newsam to examine certain developments in English landscape painting in the
eighteenth century. The exhibition catalogue was compiled by Colonel Grant
with an introduction by Professor Waterhouse who traced the three main
streams which form the tradition of English landscape painting. "the topo-
graphical tradition, stage scenery and the influence of...Claude Lorraine
and Gaspar Poussin." That is to say he studies it from an art-historical point
of view; it is also possible to consider the development of English landscape
painting from the point of view of the historian of taste.
It may be said, generally, that landscapes painted at the end of the seven-

teenth century were intended either as topographical records or were made
for decorative purposes. Among the former are numbered the "country house
portraits" ofJan Siberechts and Leonard Knyff. Knyff was principally famous
for his engraved views of houses and estates (Temple Newsam being among
them) included in Kip's Britannia Illustrata. Siberechts was a painter of
considerable talent who came over from Flanders to England in about 1674.
In his native country he had specialized in the painting of genre scenes with
shepherds and milkmaids but in England he turned his hand to topography.
He also practised as a decorative painter and George Vertue saw at Cheveley
"many pictures, landskips, Views, overdoors chimneys" by him. It had become
fashionable to have landscapes painted for such positions and Samuel Pepys
noted in his diary: "at Change I met Mr. Dancre the famous landscape
painter, and he took the measure of my panels in my dining room, where I
intend to have the four houses of the king..." A number of artists like Gerard
Edema, who is represented at Temple Newsam by a much damaged canvas,
and Adrian Van Diest specialized in this form of work. In addition there were
a number of animal painters, one of the most important of whom was Francis
Barlow who is represented at Temple Newsam by his large portrait of the
3rd Viscount Irwin with a landscape background. Another such painter was
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Abraham Hondius who is represented by a hunting scene (No. 23, Plate 1).
Unlike Barlow he appears to have been well patronized. He introduced wide
landscapes into his work, painted in his native Dutch tradition.
A large number of the earliest painters of English landscapes were foreigners;

it would seem that the first wholly English landscape painter of real importance
was John Wootton. There has never been any certainty about the date of
Wootton's birth and a recently discovered drawing signed jointly with
Siberechts and probably executed before the end of the century makes it clear
that it was nearer to 1678, as calculated by Vertue, than 1686 as has been
generally accepted. He was a pupil ofJan Wyck, a battle and sporting painter
of Dutch extraction, and Siberechts. Principally remembered for his hunting
pictures, few of his pure landscapes are known but one is hung in this exhibition
(No. 70) and another has been lent to Temple Newsam by Captain V. M.
Wombwell (Plate 2). A comparison of either of these with any of the earlier
works shows at once that a great change has taken place not only in the way
of painting but in the way of looking at landscape. Landscape has, in fact,
assumed an importance of its own. It is particularly significant that Colonel
Grant's picture should be in a frame designed by William Kent. For Kent
"leaped the fence and saw all nature was a garden" he was, in short, a
pioneer of landscape gardening. Both of these paintings are influenced by the
work of Gaspar Poussin but seem to give something of the atmosphere of the
landscape garden in the carefully placed classical ruin of Captain Wombwell's
picture and in the obelisk in Colonel Grant'.
In the course of the eighteenth century the study of landscape became

increasingly necessary to the educated man. Anyone desiring the title of a
virtuoso had to be able to appreciate, or talk as if he appreciated, landscape,
whether natural or artificial, painted on canvas or described in verse. The
man of taste carried with him a Claude Glass in which he could consider a
natural prospect in pictorial terms. He laid out his estate, sometimes intending
to reconstruct a picture by Claude or Gaspar Poussin. He read, and perhaps
too frequently wrote, long poems describing extensive views, divided as pictures
into foreground, middle-distance and background, using the terms of the
landscape gardener. And when it came to paintings he expected them to
approximate to

What e'r Lorraine light touched with softening hue
Or savage Rosa dash'd or learned Poussin drew.~

The importance of these three artists was considerable. Their works were
assiduously collected by men of taste and no less assiduously copied by poverty-
stricken artists who found that they could make more money by faking than
by original work. Many of the works in the exhibition show more than the
influence of Claude and Gaspar Poussin and John Hamilton Mortimer has
copied figures from Salvator Rosa's etchings into his rugged scene.

~ Horace Walpole Essay on Modern Gardening. e J.Thompson I he Castle of Indolence.
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Pl. 2 LANDSCAPE WITH FIGURES
Oil on canvas 51" x 45"

LENT BY CAPT. V. M. WOMBWELL

JOHN WOOTTON (c. 1678-1765)
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The interest in landscape stimulated in the early years of the eighteenth
century had become a cult by the time of its end. But by the end of the century
interest in the pure Claudian landscape was waning as romanticism advanced.
Painted and real landscapes were considered subjectively. In the early partof the century the man of taste examined a picture or a landscape primarily
for its pictorial and literary qualities; a ruined temple might remind him of
Claude, a few gaunt rocks and waterfall of Salvator Rosa, a ruined castle of
Spenser. At the end of the century the romantic tended to value a landscape
for the effect it had on him; the gothic ruin filled his soul with tearful sensi-
bility and the jagged rock or cascade instilled in him a feeling of "horror."
Only a romantic poet could say that

the sounding cataract
Haunted me like a

passion.'t

is possible to trace this development of romanticism in painting by consid-
ering certain features, ruins, waterfalls and figures, in individual works.
Some of the earliest English landscapes contain the ruins of monasteries

abandoned at the Reformation. In the seventeenth century a number of
scholars, some of whom were responsible for the foundation of the Society of
Antiquaries, turned their attention to the history of medieval buildings. Their
attitude was entirely scholarly and they employed artists to make drawings
and, less frequently paintings, as accurately as possible, of the buildings that
interested them. This interest led, as is well known, to the beginning of the
Gothic Revival. But a tradition of antiquarian topographical painting per-
sisted throughout the period.
An example of the antiquarian style of painting in the exhibition is the view

of the ruined Brambletye House (31) by James Lambert. The view of Rich-
mond by George Lambert (30) is factual and topographical, none of the
naturally romantic features are exploited. Balthazar Nebot's painting of
Fountains Abbey (39) was executed in 1754 for the owner of the estate and is
again an objective record. Comparison should be made with Michael Angelo
Rooker's view of Wenlock Abbey (48) made in 1790 (Plate 3). This demon-
strates the romantic conception of a ruin; the walls tower up in a slightly
exaggerated fashion with plants sprouting from their tops while cattle graze in
their shade. In the permanent collection there is a painting of Grosmont
Castle by J. C. Ibbetson in which a darkening sky adds to the effect of the ivy
clad ruin around which birds are flying. The ruin, in obvious decay, a visible
symbol of the ephemeral nature of the works of man, made a special appeal
to the man of true sensibility.
Coleridge's rebuke to the woman who tried to improve on the description

of the Falls of Clyde as "sublime" will be remembered. The desire for
"sublimity" !n the arts as well as rtature developed steadily throughout the
century and accounts for the popularity of such a work as MacPherson's

Wordsworth Tinlern Abbey
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Pl. 3 IYE1VLOGK ABBEY, SALOP
Oil on camas 28" x 36"

M. A. RoOKER (1743—1801)

REPRODUCED BY COURTESY OF COL. FL M. GRANT

Ossian. Travellers often went miles out of their way to see a really fine water-
f'all, and the cascade, even if it had (like Shenstone's) to be serviced from a tank
into which water had been poured on the previous day, was an essential part
of the landscape garden. In the exhibition there is one painting of a waterfall
done in a purely factual manner, that of High Force by the Yorkshire artist,
George Cuitt (13). Generally, however, the waterfall provided an excuse for
a romantic composition. It is interesting to compare George Knapton's (28)
and Thomas Patch's (43) views of the Falls of Terni. The former has a certain
romantic suggestiveness but there is no attempt to exaggerate the natural
potentialities of the scene which Thomas Patch has exploited. Patch paints
the most distant fall in a cloud of vapour and includes the silhouettes of three
men on a high rock; in the foreground little figures point upward to emphasize
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the height while two men are shown in conversation with an aged barefooted
monk. In the permanent collection there is a view of the Falls of Tivoli by
George Barret in which the massive rock is emphasized and a rustic figure
leans on a stick meditating, no doubt, on the horror of the scene.
The role of the rustic in eighteenth century verse and painting is an important

one, and the various figures in the works under review are of considerable
interest. In the earlier landscapes the figures are usually of huntsmen or the
owners of the estates with their families, and Siberechts often included a hand-
some equipage. The charming naive painting of a manor house by William
Tomkins (60) dated 1769 but in an earlier tradition, is as much a portrait of
the lord of the manor's family as of the house. Some of the scenes mentioned
above include the figures of a few virtuosi indicating with their canes the
beauties of the spot and in Herbert Pugh's view of Warwick Castle (44) an
artist is sketching while his patron stands over him. Like these figures the
rustics were primarily introduced to emphasize heights and to add to the
interest of the composition, but later they became of prime importance.
To Thomas Gray the "annals of the poor" were still "short and simple";

Crabbe, writing less than fifty years later, filled several volumes with them.
A writer of 1780 was able to comment on the dress of the English countryfolk
saying that "among the meaner sort even naked beauty is not wanting."
Romanticism tended to make artists and poets consider the poor in rather a
different way, giving them more than decorative importance. It is hardly
surprising to find that, in the early years of the nineteenth century, the peasant
was frequently the central feature to which the landscape was subservient. A
further change was to take place in the course of the century as sensibility gave
way to Victorian sentimentality. The movement can be studied in poetry by
comparing Gray's Elegy with Crabb's ?he Village and Tennyson's Enoch
Arden.
The purely decorative value of figures is shown in James Norie's classical

landscape (41) (possibly intended as a chimney-piece panel). It would be
interesting to consider how an artist of a more strongly romantic style would
have painted the scene Gathering Faggots by Paul Sandby (5). In Thomas
Barker's The 2'oung Shepherds (Plate 4), a little work of exquisite beauty, the
two children have assumed the principal role but they are entirely picturesque
and make only the slightest demands on the sensibilities. In another picture
at Temple Newsam, George Morland's Coast Scene, there is a strong emphasis
laid on the rigours of the fisherman's life reminding one of Crabbe's poetic
tales. One might draw a comparison between the newly acquired view of
Ullswater (page 9) with members of his family as a group of country people in
the foreground and the romantic realism ofWordsworth. In the work ofDavid
Wilkie, represented in the permanent collection by the Village Merrymaking, a
strong air of sentimentality is noticeable. Wilkie seems to derive much from
Teniers, though Haydon denied that this was conscious, but with the great
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PI. 4 THE YOUNG SHEPHERDS
Oil on cnnoos 29-,'," K 24!~"

BOI;OHT FROM THE HARDIN(l F\:ND 1930

T. BARKER (1769—1847)
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difference that whereas Teniers presented a scene for its own sake Wilkie
made it subservient to an emotional appeal, sufficiently evident from titles
alone: The Blind Fiddler, Reading the Waterloo Dispatch.
The names of the great artists have been as deliberately omitted from this

review as from the exhibition. It is in the work of minor painters that one
traces most clearly the trends of extra-pictorial taste. There is, moreover, much
more to a romantic landscape than the inclusion of the elements briefly
mentioned here.

H.H.

Mr. NORMAN LUPTON —COLLECTOR AND BENEFACTOR [continued from page y]
towards the collection of Rembrandt etchings of which he brought together
sixty-nine very fine examples. It is literally true that he was collecting until
his death and his enthusiasm never waned.

Now this fine collection is to come to Leeds where it will be for ever a
memorial to two really great collectors.
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A Fine Mortlake Tapestry Panel woven with the arms of
the Wrightson Family, from Gusworth Hall, Doncaster
Height 8 ft. 6 ins. Width 4 ft. 3 ins.
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